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David Copplestone is a creative, passionate artist and game designer.  
 
To see a summary of his creative efforts please visit these two websites:  
Copplestoneartworks.com   / Copplestonegames.com 
 
A look back: 
My father’s advice to me when I completed art school in 1975 was, 
“Do the artwork, that’s great, but always have a trade to go along with it. 
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Artist Summary 
 

I was born into an art focused family. My father, Wesley Copplestone, was a singer and taught at the 
Boston Conservatory of Music. My mother, Bettie Copplestone, loved acting and was a featured and 
central figure in the theater group, Wellesley Players, for many years. I was always going places to watch 
my parents perform. My uncle, Art Copplestone, and my aunt, Mimi Copplestone, who lived in the 
neighboring town, were both artists and taught at Mass Art in Boston. My father’s cousin Trewin 
Copplestone was an artist, art historian, lecturer, and publisher in England and would visit often, while on 
publishing trips to New York City. So early on I was familiar with and wanted to be in the arts. I felt that 
the fine arts suited my nature better than the performing arts and so it seemed to me that to spend a 
lifetime observing and painting the people and places that move me would be just right.  
You know the feeling that you have when you watch a beautiful sunset, I have that feeling all the time. It 
doesn’t have to be something spectacular. I just find our existence fascinating, almost magical. Couple 
that with a need to create and you may understand why being a fine artist seemed to be the right path for 
me. 
 
The artists that I have been most influenced by are Cezanne for his structure and brushstroke, Matisse 
for his color and the freedom in which he creates his images, Manet for the wonderful way that he applied 
his paint as he developed his marvelous portraits, Degas and his understanding and the mastery that he 
had of drawing and painting the figure. He elevated the common everyday scene into a fit subject for fine 
art. Monet for the way he saw a landscape and translated it into his vision and color, Van Gogh for his 
obvious excitement and love of paint. It seems to me that he was completely free at least while he 
painted. The list is long, so let me conclude by mentioning Hopper, Sisley, Pissarro, Corot, Courbet, 
Boudin, Picasso, Vlamink, Derain, Gouguin, Rembrandt, and all the rest that I’ve spent so much time 
with.   
 
Style - I would characterize my painting style as fairly representational with an emphasis on color and the 
free choice of color. I do not feel in anyway restricted to the colors of the subject that I am looking at. It is 
more important for me to choose the color that my intuition tells me is needed for the painting’s balance. 
 
Method –  I begin with a wheat-gray-tone primed canvas. I do a basic structural line drawing and then 
block in the entire painting in acrylic complimentary colors. (If the finished painting color of an area is 
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expected to be green I will block it in with red). This does two things – It gets me going and the 
underpainting provides a vibrancy to the top colors of the finished oil painting. They pop for me.  
 
Art School - One special day in my development at the A.I.B. I went to Mr. Marks, in anatomy class, with a 
painting I had done of a standing figure. I said – I have this whole painting done now, and I’m happy with 
it, but I see that this arm is a little out of place and I do not want to go back and start over. Mr. Marks 
simply suggested that I do head and shoulder portraits until I figure out a way to get the figure on the 
canvas the way I want them to be. I loved that he said “you figure out a way” it was freeing to hear that. It 
made me feel that other artists had faced this challenge and that I could find my own way to solve it. 
Perhaps in a way other than the method that Mr. Marks was teaching us, which was to use the tool that 
you are drawing or painting with to eye up and measure the angles and proportions of the object you are 
painting. I use the traditional method, but in the early stage of a painting, when that method is not always 
precise enough for me, and to prevent a problem, later on, I could use something a bit more mechanical. I 
could use a ruler, rather than the shaft of a paintbrush, to get the underpainting set up before I begin the 
finished painting when I return to the traditional method on through completion. 
 
The earliest and kindest compliment, that a teacher paid to me at A.I.B. as I began my studies, was 
Domenic Cretara’s observation of a painting that I was doing in the Fenway for his class. He saw that I 
was struggling a bit, so he came over and gave me what I still consider a wonderful compliment. He said: 
“I don’t know how you do it but I can always breathe in your landscapes”. 
 
Another interesting day, from my A.I.B. days, that sticks in my mind, was a day that I was painting a 
model from life in Mr. Berger’s class. At one point I noticed that the teacher had stepped out for a time, 
which was unusual. A while later he returned with Mr. Begerous, Mr. Cretara and Mr. Marks. It turned out 
that he had gone to get them to show them what he must have considered a breakthrough moment that I 
had had in my painting. The thing that he especially liked was the subtlety in which I had achieved space 
and volume in the painting. The funny thing was that while he was out I had gone on to outline a good 
part of the model with a strong brown accent line as I had observed in a painting done by Matisse at The 
Museum of Fine Arts. He let me and the other teachers know that he wasn’t pleased with my decision. I 
was just pleased with his attention. 
 
Moments 
It is my goal to capture in these paintings some of the infinite moments that help to define our lives. The 
paintings depict the activities or scenes that any one of us might participate in or lend our attention to on 
any given day. Using line and color as my tools, I give these common experiences my unique and colorful 
interpretation. This art project is limitless and I will do only my share of the series, linked with the artists 
who have come before, and those who will come after. I hope that my efforts are worthy of a place in that 
line, and that in my race with time I use mine wisely. 
 
When I graduated from The Art Institute of Boston in 1975 I went to the president of the school and asked 
him; now that I have graduated what do I do now? (A question that might be better asked when you begin 
your studies.) 
He said, do whatever you are able and for the rest of your life build “a body of work” you will be proud of. 
I was looking for some more specific direction that day but the lack of specifics allowed me to follow my 
own path, make my own choices and create the paintings as I wished. 
 
When I finished at the Art Institute of Boston in 1975, I traveled to the surrounding areas looking for 
interesting places to paint. When I found a spot that suited me, I would set up and complete the painting 
right there on the spot – plein air. After some time, I realized that I was spending too much time traveling 
back and forth to the paint sites and it just seemed a better idea to have photo trips and then paint at the 
studio from the photographs, books, or movies that I had searched out, that had caught my eye. The 
same was true for portraits. Having someone sit for the length of time needed is not always possible. I 
can easily find something in an image that I can use as the basis to construct a painting. I just need 
shapes, a structure that interests me, then I move on to what I enjoy most, mixing the colors and applying 
them to a canvas. 



I love the process of painting. The mystery of it, the not knowing what is coming next after the application 
of a newly mixed color. I know that the effort, trials, and tribulations of creating will be well worth it in the 
end when I am reaching and eventually reach the completion of a painting. That point when I don’t feel 
that it would help or is necessary to add another brush stroke – finished. That is a great feeling. It is a 
similar feeling to the one I have when I watch a beautiful sunset, but it is different, what I am viewing is 
something that I created.  
 
I began my studies at The Art Institute of Boston in 1971. I have been creating ever since. 
My teachers at AIB were Jason Berger, Domenic Cretara, Nathan Goldstein, Mr. Marks and Mr. 
Begerious. Mr. Berger was my main teacher and I respected him as a teacher and as an artist.  
 

DAVID COPPLESTONE  

The artist David Copplestone speaks about the dreams and goals that inspired him to create. 

 
David W. Copplestone paints portraits, landscapes and seascapes. His painting style is fairly 
representational with an emphasis on color and the free choice of color. David says that he chose to be 
an artist because he wanted to be a part of the beauty, emotion and the passion of art. He says “I am a 
person who believes that it’s a wonderful thing when people follow their dreams. At 19 I dreamed that I 
would follow my passion to create and to become an artist. I didn’t know when I began if my efforts would 
be successful or not, but I knew that I didn’t want to arrive at the end of my life and wish that I had lived 
my life doing something that I was passionate about. I knew that I couldn’t fail if my goal was to follow my 
dreams and create. I realized that I would probably need to make some compromises with my time to 
survive the struggle, but that would be fine, too.   

I chose fine art because of the intense emotions that I would feel while viewing great paintings by artists I 
admired, and because I believed that the creative environment of the artist’s studio would be the best 
place for me to attempt to realize my creative potential. In my studio I have silence, music, videos, books, 
I am free to think, sing, dance, laugh, I can take a blank canvas, and on it arrange the colors that I love, 
and watch the image that I am envisioning develop in front of me. I believed that a life with so much love 
and passion in it would be a wonderful life. That was the dream. 

I hope that when someone views a painting of mine that the colors that I have mixed and the method that 
I have used to apply them to the canvas, inspire in the viewer the joyful feelings that motivated me to 
paint the subject in the first place. If a painting of mine can instill in the viewer the love of nature, the love 
of art, or the love for the subject of a painting that I was feeling at the time that I painted it, then I have 
achieved a great result. I have accomplished my goal to create, to share my passion for the good and the 
beautiful. 

View the works of David W. Copplestone at: copplestoneartworks.com and copplestonegames.com 

Body of work 
 
I have no special talents. I am only passionately curious.” 
-Albert Einstein 

I popped up. 
Observed, experienced, and appreciated my time as a life in the cosmos.  
Created a little myself. 
Added my window to the universe,  
and popped out. 
DWC 
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